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Hand Carved Tikis - Black Velvet Paintings 
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From The 


EDITO 


Tiki Magazine would like to dedicate the Winter 08-09 issue to: 


Paul Newman Yma Sumac 
Actor/Director/Entrepreneur/Humanitarian Singer 
January 26, 1925 to September 26, 2008 September 13, 1922 to November 1, 2008 


Your enormous talents entertained us for decades. Your generosity 
to those less fortunate touched our hearts. 
May God bless you and keep you both. We will miss you. 


Aloha, 


Welcome to the Winter 08-09 issue. We'd like to wish everyone a safe and 
happy holiday season. We start off this Winter issue with the "cool" art of 
cover artist the "Headhunter" aka Hassan Patterson. Kari Hendler gives us a 
closer look at this rising star in her featured artist article. Kari will also give 
us some helpful hints when she tells us how we can "tikify" our holidays. 


In our events section, Nicolas Huguet travels all the way to Germany for the 
Wassermusik festival. Jonpaul Balak covers the In Search of Tiki art exhibit 
in Los Angeles. We give a recap of Tiki's largest event Tiki Oasis in San Diego. 
Jeff Chenault and Joe Schuster give us a peek at Columbus, Ohio's Hot Rod 
Hula Hop. We finish with Tiki Magazine celebrating its 2nd annual art show 
"Tiki Island" from the Planet Rooth Studio Gallery in San Diego. 


Andy Nazzal profiles Australian Tiki carver Marcus Thorn. Jonpaul Balak gives 
us an inside look at two of the top artists creating Tiki art today in Dave 
"Squid" Cohen and Ken Ruzic. Crazy Al shares more of his incredible gift 
with us in Crazy Al's Tiki Corner and Duke Carter gives us more valuable 
info on collecting Tiki. This issue's page 7 artist comes from the Big Island in 
Hawaii, Brad "Tiki Shark" Parker. If you haven't seen Brad's art, you're in for 
a treat. | jump in with our Tiki Tunes feature on Hawaiian singer- songwriter 
John Cruz. He is a big talent and its just a matter of time before he hits it 
big. We finish with Raland Camara giving us a look at the Tiki Bar at Solomons 
Island. With Tiki decor by Bosko, BBQ and Tiki drinks to die for, this becomes 
our newest must see place. 


As 2008 comes to a close and we begin 2009, we at Tiki Magazine would 
like to thank all of our contributors, advertisers, subscribers, and readers. It 
is because of you, that we are able to do this. So, mahalo and Mele Kalikimaka 
to all and we'll see you in the Spring when we feature cover artist, the Pizz. 


Warmest holiday wishes, 


t 
Nick Camara uN 
Publisher/Editor \ 
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Crazy AL's Tiki Corner 7: 
Photos Courtesy Crazy Al Evans 


To Tiki or not to Tiki? When is a Tiki not a Tiki or not Tiki enough? 


To "Tiki" or not to "Tiki?" What could be considered ‘not to ‘Tiki,’ or not 
enough "Tiki" rather? These questions have prompted another look at 
my ‘Tiki Budda’ design that I've discussed in Vol.3 No.3 and Vol.4 No.1 
of Tiki Magazine. As stated previously, when | drew the design in 1996, | 
thought it to be an original concept. The mixture of Tiki motif with other 
cultural icons, or as | have called it, ‘cross-Polynesation,’ seemed at the 
time original to myself, at least at the extreme of placing a Tiki head on 
a seated Budda. So, is it a Tiki or not? Is it original or not? 


Tiki #55 or “Hang Yang,” 2003, displays concepts 
of mixing Tiki motifs with other cultural icons, or 
‘cross-Polynesation.’ 


My Tiki #55, “Hang Yang,” 2003, 
is another one of my seated 
Budda type designs. It has the 
unique characteristics of what 
would become the repetitive 
theme in my work. Its originali- 
ty was completely inspired by 
the puffy/hairy topknot of the 
precut, natural palm log. Looking 
like some ‘Grand Pu-Bah’ of a 
royal order of something, it was 
perfectly proportioned and per- 
fectly suited yet another 
pontifical design! Tiki #55 also 
crosses the boundaries of cul- 
ture and design. “Hang Yang” 
would be the Tiki that covets and 
protects the ‘Yin and Yang’ of 
Neo-Confucian Philosophy. On 
Tiki #55, my evolving design of 


The smooth flat ‘Hang Ten’ logo design of its feet provided an excellent 
canvas to create opposite tapa graphics with the right foot being a 
negative image to the left. 


To hang loose correctly or not to hang loose correctly? 


the splayed feet, originally found on my ‘Tiki Budda’ light- 
switch, would allude to the iconic ‘Hang Ten’ logo of the 
mid-20th century surf culture. On Tiki #44, | used the nat- 
ural hairiness of the palm bark to create hairy pads on its 
‘Budda’ feet. This technique forced a graphic, flat, more car- 
toon-like foot just like the historic ‘Hang Ten’ logo. | had to 
use it on my next ‘Budda’ sculpture. So Tiki #55 became 
“Hang Yang." Now, is this a Tiki or not a Tiki? Maybe it's a 
Taoist, Buddhist, and Polynesian something-or-other. 


Carved in April of 2003, “Hang Yang” came from the same 
stock of logs from which Tiki #13, “Keeper of the Charm,” 
1998 came. This special palm log, with the perfect Pu-Bah 
crown, sat for five years waiting for the right idea to come 
along. Not only was it well outfitted, but it also was very 
dense wood and worthy of a very detailed endeavor. Most 
all my extravagant sculpture is commissioned or created 
for a particular art show. | had just struck up a deal with an 
accountant friend for an hour-for-hour barter. Perfect! (I 
could only hope to make as much as an accountant per 
hour.) | also had a lot of accounting to do. So, forty-six hours 
later | had another ‘Tiki Budda’, this time sporting a ‘Hang 
Ten,’ a magnificent headdress, and lots of detailed carving. 
| carved the five-digit hands in opposing ‘Hang Loose’ signs. 
The concept here was that | had heard that in Hawaii there 
was two ways to sign 'Hang Loose'. | was told that there 
was the local way to show the sign, and there was the Haole 
way to show the sign. To hang loose correctly or not to hang 
loose correctly is that a question? Either way, it was a bit 


PFALXOOXERIZOUE 


difficult to carve the hand with the palm facing out. It took on an awk- 
ward look in its Budda position. When master carver, Danny “Tiki Diablo” 
Gallardo, saw this hand he thought it was giving the sign for telling some- 
one to shove off. This idea was well suited for ‘Yin And Yang’ with one 
hand signing ‘Hang Loose’ and the other...well...not. The predecessor Tiki 
to “Hang Yang” was Tiki #34, “Hang Tiki.” This Tiki was a surf-based Tiki 
that also signed ‘Hang Loose: Tiki #34 was also very detailed with more 
intricate tapa design carving then my other Tikis. | was able to expand fur- 
ther on the tapa design of Tiki #55 by using color. The smooth flat ‘Hang 
Ten’ logo design of its feet gave me an excellent canvas to create oppo- 
site tapa graphics with the right foot being a negative image to the left. 
Another bit of detail this log afforded was that the welcoming pineapple 
was able to take the form of a Hindu ‘Bindi! The reverent forehead dot of 
“Hang Yang” took the form of the ‘Taijitu’ or Chinese diagram for yin and 
yang. My accountant friend reneged on our barter deal. However, to round 
out the dualities in the creation of Tiki #55, the once money-less transac- 
tion became very monetary. A collector of mine saw a picture in passing 
of the new “Hang Yang” and had to have it. To expand on the countering 
connections of this Tiki’s universe, the picture my client saw made Tiki 
#55’s head appear round. When | delivered the Tiki, its very flat head 
brought into question whether | had tried a ‘flim flam’ on the “Hang Yang.” 


So here was a Taoist/Buddhist Tiki with a Hindu Bindi. Or does it have a 
Chinese Bindi? Is this Tiki #55 a Tiki or not? Or is it an original Tiki? Or is 
it just "Tiki?" By giving Tiki a capital letter, | refer to "Tiki" as a cultural 
movement of the mid-20th century that is now known as Polynesian Pop. 
Traditionally, "Tiki" commonly mixed Caribbean into its themes because 
of its North American beginnings in the Mid-West and East Coast. Much 
closer then the targeted South Pacific, tropical Florida and the Caribbean 
were both easy vacation destinations, and relationships or substitutions 
were made. For the same reason, on the California and Texas borders, 
Mexican influence creped into Tiki motifs. However, Caribbean mixes 
African and Spanish cultures, and what does Mexico have to do with 
Polynesia? In my body of work 
| try to create a tiki that is relat- 
ed to the origins of its religious 
or cultural iconography. | bar- 
row from religious and cultural 
neighbors as | create. So is my 
adaptation of Asian concepts 
an original "Tiki" idea or not? 
Is it to "Tiki" for a tiki? Is it my 
original design? Is it a Crazy Al 
or not? To Crazy Al or not to 
Crazy Al? Is this just another 
tiki-in-a-corner with a Chinese 
Bindi? Tune in next time for 
conclusion and comparisons. 


Another bit of detail this log afforded was that the 
welcoming pineapple was able to take the form of 
a Hindu “Bindi.” 
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Foo Foo, I've come to Oh Foo F No, you've 
serenade you with a ear On soured my 


love song that | wrote! My love for caressed grenadine! 
you you, your heart? 


is strong and 
true true ... 


By Mark Gillespie 
markgspot.com 


Seattle’s “Bossa beat flavored alterna-pop” outfit Lushy, engages the Berlin audience with an eclectic mix of 
musical styles. 


Is that a Tiki on your head, or are ya just glad Wassermusik: 
ee Berlin, Germany 


July 24 - 27, 2008 


Taking place in Berlin over three long weekends in July was the Wassermusik 
(water music) festival, a new summer event themed around oceans and the seas, 
held at the great 50's building Haus der Kulturen der Welt (The House of World 
Cultures) on the river Spree. The first weekend featured sea shanties and fisher- 
man’s songs, the second surf music, and the third was focused on Tiki. 


| attended the Tiki event, and had a great time hearing the finest exotica, watch- 
ing open-air cinema, and drinking German beer (cocktails were unfortunately not 
well presented, but | liked the lime-flavored beer). This all took place in an area 
beside the river that featured a marketplace including, among things, Tiki art by 
Haikai. 


From Honolulu, Don Tik’s Delmar de Wilde (foreground) and Amongst the bands playing, we had the chance to see and hear Waitiki, | belli Di 
Perry Coma (background) with one of their dancers keep the Waikiki, Lushy, Coco Nami, and best of all, straight from Hawaii, the fantastic Don 
Wassermusik crowd on their feet. Tiki, with a show that is sure to stay in the audience’s memory for a long time. 


After each night's music, there was a movie presentation. Jochen Hirshfeld was 
there to present his documentary “Armchair Traveling into the World of Tiki”, we 
also saw the silent movie “Tabu” by Murnau, and Elvis’s “Blue Hawaii”. Sunday 
was more relaxed with an afternoon DJ set by Berlin exotica master Kahuna 
Kawentzmann. 


Of course, one of the best things about Tiki events are the after-parties, and 
Berliners know how to party: drinks (mostly beer) at the Tiki Brett, the new bar 
with the décor from the Tabou Tiki Room, great cocktails at the Aloha-Luau, Rock 
n’ Roll music and dancing at the White Trash and the Roadrunner's Paradise, and 
late-night snacks at the Tiki-friendly “W. 


German Tiki artist extraordinaire and co-collaborator on the all Story and Photos by Nicolas “Virani” Huguet 
things Tiki in Europe information website Forbidden-Paradise.com, 
@ Kai “Haikai” Sarnes vending Tiki wares during the festival. 
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Tiki Oasis 8: Voodoo Vacation 
on Zombie Island 
San Diego, CA 


August 14-17, 2008 


2008's official event mug, Munktiki’s ingenious take on the 
original Don the Beachcomber portrait design. 


The world’s largest gathering of Tikiphiles, or as 
founder and organizer Otto von Stroheim puts it, 
“The Tiki Weekender that wouldn't die,” continues 
to grow exponentially every year, and 2008 was no 
exception. Positively overflowing from every area 
of the Bali Hai and Crown Plaza Hanalei with inter- 
esting folks, this year’s west coast extravaganza 
offered something for everyone, especially those 
with a penchant for all things spooky, scary and oth- 
erwise undead. 


2008's 3 nights of live entertainment featured like 
asoft-centered sandwich on hard bread. AtThursday’s 
pre-party at the Bali Hai, King Kukulele uked the 
house as master of ceremonies, ushering in and out 
a bevy of bands on the heavier side, including the 
Farfisa and Theremin-drenched instrumental Sci-Fi 
Surf of San Diego’s Monsters From Mars, the Misfits 
-channeling Surf Twisted Punk Rock of Zombie Surf 
Camp, and the go-go dancer flanked Horror Surf of 
Tucson’s Mission Creeps. DJs Patrick Robinson and 
Switched on Audrey set the background mood with 
tunes inside and burlesque interludes by Sultry 
Savage kept eyes oogling. 


Friday's “Voodoo Vacation” toned things down a few 
notches and required active listening with main 


Once again, Notch’s giant Ku bar, complete with glowing, smoking eyes, beckoned thirsty revelers in 
the Hanalei’s courtyard. 


stage outdoor performances flowing along the jazz/lounge/exotica veins by 
the Martini Kings, Waitiki, and the Robert Drasnin Voodoo Orchestra featur- 
ing Skip Heller and the haunting vocalizations of the consistently mesmerizing 
Alice Berry. Interludes by King Kuk and Witchdoctor Crazy Al kept it rolling 
and featured dancers included Wahine Tyra, Tana the Tattooed Lady, Meghann 
Mayhem, Bibi Bourdeux, Martini Bombshell, and Burlesque as it Was. Rounding 
out the night was a vintage fashion show put on by Retro Diva and the Bardot 
A Go Go dance party featuring tunes spun by DJ California Kid and exotic 
dancing by Esperanza. 


The next day, after the shopping frenzy throughout the courtyard vending 
area, DJ sets by Denver's Tiki Fink, Cyrano and Special Agent Lotus from KXLU 
tadio’s Molotov Cocktail hour, Jack Hughes, and Lee Joseph and two lilting 
sets of the Mai-Kai Gents’ evocation of Waikiki’s golden era, attendees finally 
reached the Zombie Island on Saturday night as the needle peaked on the 


The Ghastly Ones: Sir Gogo Ghostly (left) and Dr. Lehos (right) show the Oasis 2008 crowd how spooky 
surf is done. 


(16) San Diego's Creepy Creeps bring the crowd to their feet with their brand of Surfin’ Trashy Garage. 


LD.ORS 


rock meter. San Diego's Creepy Creeps absolute- 
ly pounded the crowd into submission and rewed 
up the Tiki mosh pit with their signature brand of 
high-energy instros. Van Nuys’ own spooky surf 
masters The Ghastly Ones got even more crowd 
on their feet as the smoke billowed, the reverb 
dripped and Baron Shivers came out from behind 
the drums to hypnotize the audience with his vocal 
prowess. For those that didn’t head straight to the 
room parties throughout the hotel, Will the Thrill 
and Monica hosted a screening of 1964's B-movie 
classic | Eat Your Skin, AKA Voodoo Island. 


But wait, that's not all...for those seeking a more 
intellectual approach to Tiki, weekend symposiums 
included a survey of Exotica by Jeff Chenault with 
a special Q and A with Robert Drasnin, a mixolo- 
gy seminar on the Zombie by Forbidden Island's 
Martin Cate, a Tahitian dance class by Burlesque 
as it Was, a Zombie make up seminar by Melissa 
Gruenhagen, a Tiki modern architecture presenta- 
tion by Alex Bevil and an inside view into the early 
days of the Tiki revival by Bosko. Tiki fans were 
treated to signings by Big bro himself, Sven Kirsten, 
as well as Shag and his documentarian Mark 
Chervinsky. For the musically inclined, luka Grogg 
of the Mai Kai Gents provided a ukulele camp, and, 
as always, Oasis proved to be an event for the 
whole family, as children could play music on pro- 
vided instruments and create art in a specially set 
up Kiddie rec room. 


As attendees slowly sobered up and faced the long 
drive or flight home, relaxing by the poolside was 
made all the more enjoyable by another set from 
the Martini Kings, and the always-a-highlight cav- 
alcade of the best surf/intro tunes in the world, 
spun by two of the foremost experts of the genre, 
Kristena “Tiki Tena” Hernandez and Jeff “Big Tiki 
Dude” Hansen. Speaking of surf...wax up your 
boards and grab your reverb tank, because Tiki 
Oasis 9 is taking you to Tiki Surf City! That's right, 
mark your calendars and prepare to hang 10 Aug. 
13-16, 2009, as Otto and Baby Doe present The 
Tikiyaki Orchestra, a Woodies car show, Beach Party 
Dive-In movies and much, much more! See ya 
there! 


Story and photos by Jonpaul Balak 
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Brian from Soul Frye Performance Troupe lights it up Hawaiian-born island crooner Francis Llacuna works the crowd at Largo’s. 


with his impressive fire dancing. 


Hot Rod Hula Hop 4 
Columbus, OH 
August 8-9, 2008 


The Tiki gods were smiling as Hot Rod Hula Hop 4 roared into Columbus, 
Ohio. The Fraternal Order of Moai definitely knows how to throw a party. 
The Tropical Bistro closing was a setback but that did not deter this well 
organized annual celebration. It was the biggest most successful bash yet! 


Friday night started out with The Feast of the Tiki Gods at Largo’s Tavern in 
Dublin. The sold-out luau featured an incredible array of food catered by 
Shanghai Lily's. Entertainment began with slack-key guitarist Francis Llacuna 
and the incomparable Pablus of the Crazed Mugs on ukulele. The main act 
for the evening was two-time award winning Exotica band Waitiki from Boston. 
Highlights of the evening included authentic hula dancing by Leilani, Kahiki 
Mystery drinks auctioned off in bowls supplied by Trader Vic's and a surprise 
visit by Marsh Padilla, an original member of the Beachcomber Trio that 
played at the Kahiki from 1961-1978. All the incredible decorations inside 
and outside of Largo’s were supplied by the Red Palms Chapter of the FOM, 
and it provided the perfect ambiance for the entire weekend. 


The Saturday event kicked off with vendors from all over the mid-west set- 
ting up their wares for the Tiki Bazaar. Vendors included Lake Surfer, Chisel 
Slinger, Tiki-Hana, Daddy Katz, and Kustom Kulture, among others. The lim- 
ited edition event mug was hand-made by Pop Tiki from Colorado and quickly 
sold out! 


Vintage hot rods and kustoms filled the parking lot with car enthusiasts from 
around the country. Music was provided by DJ Jet Sterling, DJ Java and 
Surfabilly Freakout all from Chicago. The Saturday night main event began 
with memorable performances by Go Tsunami, The Cocktail Preachers, The 
Heptanes, The Koffins Kats and encore appearances by Waitiki and Vegas 66. 
Between sets the always distracting Barnyard Burlesque Girls kept the crowd 


Kevin Allison of West Virginia’s Rockabilly madmen The Heptanes rocks the 
hollow body. 


titillated while outside in the parking lot, Lucky the Pain-Proof Man 
played with broken glass, swords and fire like a carnival freak gone 
berserk! 


Who said mai tai’s and motor oil don’t mix! 


Story by Jeff Chenault 
Photos by Joe Schuster (17) 


Icons of Tiki: (left to right) Leroy Schmaltz, Henry the Moai, Shag, and Bob van Oosting 


enjoy the In Search of Tiki opening night festivities. 


Large, carved wooden Tikis by Leroy Schmaltz, Dawna Hammond and Crazy Al 
Evans, representing some of the best “Tiki Americana” carvers line a wall at Forest 
Lawn Museum. 


The exhibit includes a wide array of traditional Oceanic art including carved wooden 
Easter Island Moai, Cook Island Tangaroa, and Marquesan Tikis. 


In Search OF Tiki 
Forest Lawn Museum 
Glendale, CA 

August 7, 2008 


While a memorial park/mortuary seems like an unlikely locale for an exhi- 
bition on Tiki, when one learns that its museum is in possession of an old 
head of a Moai named Henry that is shrouded in controversy, it makes 
perfect sense. High atop the quiet, green rolling hills of Glendale’s Forest 
Lawn, surrounded by a beautiful 180 degree view of the city, Tiki aficiona- 
dos descended en-masse Thursday August 7 to share in a pre-opening 
party for one of the best museum exhibitions on Tiki in recent memory. 


Brilliantly guest curated by Barracuda Magazine's Jeff Fox and Copro Nason 
Gallery's Douglas Nason, the exhibit, somewhat similar to 2001's Night of 
the Tiki exhibit, presented a trifold juxtaposition of Tiki: traditional Oceanic 
art created by native islanders, artifacts of Polynesian Pop or “Tiki Americana,” 
and a selection of pieces by contemporary artists working with Tiki sub- 
ject matter. Accompanying the exhibit is a beautifully produced 25 page 
catalog featuring background text by Nason and Fox, and including detailed 
entries for everything in the exhibit and 57 illustrated examples. 


The traditional native art represented included brilliantly executed pieces, 
many from Douglas Nason’s personal collection, hailing everywhere from 
Easter Island, the Marquesas, Tonga, the Cook Islands, New Zealand, Papua 
New Guinea, the Hawaiian Islands to the Philippines. Pieces of “Tiki 
Americana” included a selection of original carvings off all shapes and 
sizes by none other than Oceanic Arts’ living legend LeRoy Schmaltz, a 
display in-the-round of prized vintage mugs from Shag’s own collection, 
important early Disney illustrations from artists such as Marc Davis and 
Colin Campbell, and black velvet paintings by Leeteg and Askew. The con- 
temporary Tiki art portion featured a wide variety of media including 
paintings, carvings, photographs, and ceramics by modern visionaries 
Crazy Al Evans, Gecko, Suzy “Atomikitty” Mosher, Dave “Squid” Cohen, 
Kevin Kidney, Jody Daily, Dave Burke, Dawna Hammond, Mark Ryden, Mr. 
G, RK Sloane, Van, Wayne Coombs, Shag, William Stout, Art Katz, Jeff 
Gillette, Anthony Ausgang, Linda Bark’karie and Makoto. 


If the crowd of enthusiasts, cocktails, hors-devours, weather, view, and 
exhibit itself weren't enough, Orange County Surf/Hot Rod masters the 


LEAVE DO) 


Dynotones infused the courtyard with a palpa- 
ble retro energy and attendees could purchase 
further reading material, mugs and a specially 
designed pendant by Tiki Tony as souvenirs. 
Special Mahalos to everyone involved in mak- 
ing this a truly remarkable event. Most 
importantly, the exhibit is currently still open 
and will run through January 4, 2009. Quick— 
grab everyone you know and make your way 
to Forest Lawn! 


Forest Lawn Museum, Glendale. Open Daily 10- 
5. Free admission. Free parking. 1-800-204-3131 
or www.forestlawn.com for more information. 


Story and photos by Jonpaul Balak 


Tiki Island Lands on 
Planet Rooth 

San Diego, CA 
September 13, 2008 


The Planet Rooth Studio Gallery, in San Diego, 
was the host for Tiki Magazine's 2nd annual art 
show, entitled “Tiki sland Lands on Planet Rooth” 
The opening reception was September 13th, and 
was met with great success as the entire block 
was closed to traffic to create an “art walk/street 
party’ atmosphere, including a Tiki bar in the 
back of the Planet Rooth Gallery. Attendees min- 
gled with contributing artists: Bosko, Anthony 
Carpenter, Crazy Al, Geo, Steve Griffin, Robb 
Hamel, Dawna Hammond, Dave “Lake Surfer” 
Hansen, Doug Horne, Benjamin Lavender, 
Susannah “Atomikitty” Mosher, Brad “Tiki Shark” 
Parker, Hassan “Headhunter” Patterson, Gustaf 
Rooth, Ken Ruzic, Squid & Bai, Tiki Ray, Tiki Tony, 
Malae Lua Togafau and Dave Warshaw. The show 
also celebrated the release of the Headhunter's 
first Tiki mug, “Tiki Dawg,” (a limited edition 
release from Tiki Farm, sculpted by Squid), which 
was snapped up in both colors — purple and 
green. The party went well into the night and 
the artwork was on display until the closing recep- 
tion on October 11th. Tiki Magazine would like 
to thank all who participated — artists and fans, 
alike. Special thanks goes out to Gustaf Rooth 
and the staff at Planet Rooth Studio Gallery for 
hosting the art show. 


Photos by Kari Hendler 
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Deep Contemplation: Attendees study a selection of fine Tiki art by Ken Ruzic, Hassan Patterson, Squid and Bai and 
Brad Parker. 


Tiki Island Lands on Planet Rooth, Tiki Magazine's second annual art show, featured limited edition mugs designed 
by Hassan “Headhunter” Patterson, sculpted by Squid and produced by Tiki Farm. © 
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The Headhunter Has Arrived - 
Hagsan Patterson and His Urban Take on Tiki 


By Kari Hendler 
Images courtesy of headhunterstudio.com 


There is a place where the women are powerful and sexy, and Tiki 
gods snarl amid the wind-whipped jungles. That place belongs to 
the art of Hassan “Headhunter” Patterson. Two and a half years 
ago, we briefly introduced you to him in this magazine's “Up and 
Coming Tiki” section. Since then, he has continued to capture our 
attention with his bold artistic style, and he recently released his 
first Tiki mug, “Tiki Dawg", at Tiki Magazine’s Planet Rooth Gallery 
show this September. It’s time to revisit the Headhunter and find 
out more about him. 


Now, sometimes | start my articles with a charming recollection 
from the artists about how they got interested in Tiki. But when 
that artist's childhood includes his father being murdered, and his 
own life just steps away from a future in jail, | think that merits some 
attention. There’s a story here, because it would take nothing short 


“The Headhunter” 


of a miracle to turn this person's world around. And that's exactly what 
happened to the Headhunter. There is no cozy recollection about how 
he got interested in Tiki because some auntie bought him a Coco Joe's 
figurine. There are no fond tales of Trader Vic's restaurant visits in 
Headhunter's youth. Instead, it was a miracle -- disguised as an unset- 
tling, life-altering moment -- that created this artist. 


“| was a bad-ass kid”, says Headhunter. “I was always getting into trou- 
ble. When | was fourteen, | was bored as hell and dropped out of high 
school. | started hanging out with the wrong crowd. Occasionally, just 
for fun, we'd steal a car and go joy-riding around for a couple of days, 
trying to impress the ladies and feel what it’s like to be a grown-up in 
a car and stuff like that. Then, something happened. One night, my 
friends came by the house to pick me up. They were like, ‘Hey, we're 
going to the next town and steal a car and hang out tonight’ | was 
never into drinking or drugs, it was just all about the fun and the dan- 
ger of doing something like that. | guess it was divine intervention or 
whatever, but some kind of spirit hit me and said, ‘Stay home tonight 
and draw’. So | told them I wasn’t going. And that’s what | did. | stayed 
i? : he. home that night and drew. A couple of days later, a detective shows 
Moon Watch up at my door, wanting to talk to me about a theft that happened in 
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“I was a bad-ass Kid. I was always getting into 
trouble. WhenI was fourteen, I was bored as 
hell and dropped out of high school. I 
started hanging out with the wrong crowd." 


the next town. | was shocked. My mother was shocked. 
And, luckily, some other people had been in my house 
that night and, as witnesses, told the police | was home 
all that night. | had everybody corroborating my story, so 
the detective figured out right away that my friends had 
lied and given my name. So here | thought these guys 
were my friends. Right away that woke me up so much, 
and | started to get more spiritual and in touch with God. 
And | stopped doing all of that stuff instantly. | went cold 
turkey. | never stole anything again, and never did any- 
thing that | thought would hurt people. | saw how close | 
came to going down a completely different path. | like to 
think it was God first, but | also like to think it was my love 
of art that helped me out of that situation, as corny as that 
sounds. | think back... If | had made a different decision 
that night, | probably would have stopped drawing because 
| would have been incarcerated or | might have been shot. 
It would have totally changed everything. So, it's one of 
the few times in my life | did something right.” 


Doing right is exactly what Headhunter has strived for since 
then. He never put down his pen and, in fact, picked up 


An example of Patterson’s logo design. 


Cannibal Hut 


2008's Moon Bay, one of Patterson's specially commissioned paintings. 


paintbrushes and cameras, too -- creating a large and varied portfolio of art- 
work. Artwork that has some “Tiki controversy” behind it because of its urban 
style, yet also has a growing fan base BECAUSE of this very style. “You've got 
your funny Tiki people who are resistant to change and new ideas, but then 
there are others who are more adventurous and want to see Tiki evolve. And 
then there are those who feel if you bring Tiki into the mainstream, it’s sell- 
ing out and corrupting it. You're not going to please everybody, so I'm just 
doing what I've always done: | draw and paint stuff that | want to hang on 
my walls -- not for what | think will sell. | know there’s been some resist- 
ance to my style because it’s not traditional Tiki-looking. | guess | don’t get 
knocked too bad because my art's good, so it’s kind of hard to put it down. 
I'm trying to make my own niche, and people can see I'm passionate about 
it, so people are respecting it.” 


The colors in Headhunter’s art are bold, and the lines and angles are aggres- 
sive and jagged. “It's very influenced on hip-hop graffiti stuff’, says Headhunter. 
“| did some tagging back in the day. And that’s the stuff | responded to -- 
the stuff that was on the trains, the thick, bold lines, the cartoons, the comic 
books — those things really influenced me first, before | realized | had a pas- 
sion for Tiki. So that’s how | do my art. | combine the two. That was my 
opening. | saw there was a void that wasn't being filled — a bold style of Tiki. 
And I’m not saying that | trailblazed anything. | am seeing other artists who 
have a really bold style, so | guess I’m in that same category, like a Wayne 
Coombs or Bosko.’ 


But there is another dimension to Headhunter’s work, too. The women that 
he creates are very powerful. We have often seen women portrayed in Tiki 
art as merely curvaceous eye candy. But Headhunter's women have strength. 
“That's what I’m trying to convey -- the beauty and power of women. | get 
a kick out a powerful woman that’s not to be messed with. So | try not to 
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“That's what I'm trying to convey--the beauty 
and power of women. I get a Kick out of a pow- 
erful woman that's not to be messed with. So I 
try not to present them in a degrading way." 


Tiki & Beauty 
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present them in a degrading way.” Even the woman in his 
well-known Tiki Dawg artwork is not frightened by the fero- 
cious beast. There’s a mutual respect between the two of 
them, even though Headhunter says, “He could sop her up 
with a biscuit at any second... | keep it real.” 


And speaking of beautiful women, in the past two and a half 
years, Headhunter has become an accomplished photogra- 
pher, specializing in glamour shots. His photographs have 
been published in Maxim Magazine, as well as the regular 
“Dream Wahine” feature of this publication. “At first | want- 
ed to photograph guys (for Tiki Magazine), like in a banana 
hammock (Speedo swimsuit), you know? But this magazine 
didn’t go for that.” (Headhunter is joking, but this writer is all 
for equal eye-candy.) 


So far, there has been no artistic medium that has escaped 
his interest. “I always want to grow as an artist so I've been 
experimenting with different mediums, like photography, and 
now sculpture. It feels good because it feels like I’m enrich- 
ing my knowledge as an artist — not sticking to one thing. 
Sure, I've been an art whore, because it's a hustle. If you want 
to do art commercially, you have to diversify yourself. You 
can't just be in one little basket doing illustration. If | did that, 
I'd be starving right now. | also do graphic design -- business 
cards, sign work. | don't put that work down. It helped me 
expand my skill set, so when | do a design for a t-shirt, I'm 
not limited as an illustrator. I'm able to put the type and text 
to it, and make it flow in the design. All of this is very impor- 
tant because it gives you a well-rounded skill set to do any 
kind of project. For instance, I've done greeting cards, I've 
done CD covers for Rhino Records, Universal, Sony...I've done 
murals... it’s kind of all over the place, but it's kind of where 
the money is.” 


Headhunter has supported himself as an artist since 1998, 
which is when he quit his job as a computer-assisted artist 
‘or NASA, designing mechanical parts. “They were all nice 
people, but my creative ambitions wouldn't let me be satis- 
ied by that. My talents weren't being tapped into.” Headhunter 
had longtime aspirations to work for Disney, as a conceptual 
artist. He gave his resume to The Mouse but, unfortunately, 
Disney was in the middle of a big layoff at that time...so his 
dream did not come true. But instead of wallowing in unem- 
ployed sorrow, he went to Italy instead and studied fine art 
and photography. Ironically, when he returned, Disney con- 
tacted him to do freelance graphic design work for them. 
Okay, close enough. 


The swaying palm tree life of Cocoa Beach, Florida has been 
Headhunter’s home since 1990, although that’s about to 
change. He has recently decided to shake up his life and 
move to California. “I love Florida and all that it has to offer, 
but it seems to not be the perfect fit for me and my ambi- 
tions anymore. California is, so | need to test those waters. 
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Plus, there’s ‘In and Out’ Burger there!” Part of the appeal of Southern 
California also has something to do with the sales of his artwork. “It's peo- 
ple on the West Coast who are buying my original paintings, not so much 
people on the East Coast. The West Coast ‘gets me’ and my artwork, so it 
makes sense to be out there and get energized by the work of the other 
artists who live on the West Coast, too.” 


One of those artists is his friend, Dave “Squid” Cohen, who collaborated 
with him on his “Tiki Dawg” mug. “The Tiki Dawg character was born out 
of frustration”, says Headhunter. “There were three and a half years where 
Florida had three major hurricanes, so we were without power for a while. 
| was bored out of my mind, so | started sketching and drawing. | wanted 
to do an angry Tiki - a Tiki with attitude. The sketch just came out of me 
in one shot, and it had a unique look and everyone seemed to respond to 
it right away.” 


With everything Headhunter has done, there is a particular artistic area he 
has yet to tap. “I wouldn’t mind getting into film, because I've always had 
a love for cinema. I'm talking about ‘Tiki, The Movie’ or ‘Tiki, the TV Show’!” 
His new life in California might just provide that arena, as well as the oppor- 
tunity to dive into new areas of inspiration: more fine art photography, 
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sculptural work, creating new mugs with 
Squid, and a much-overdue visit to the 
Hawaiian Islands to fuel his imagination for 
more paintings. I'm pretty good at match- 
ing islands with people, and | think 
Headhunter will love Kauai..., which, hap- 
pily, is a long way from his scary Boston 
childhood. Yes, it’s been quite a ride for 
Headhunter. See? | told you there was a 
story here. 


“It's funny", says Headhunter. “Sometimes 
success comes in the most illogical ways so 
| try not to overanalyze or over-plan how to 
get to that success. | just try and see the 
things that interest me and do my best at 
what I'm interested in, and hope that my 
hard work shows. | think there’s a higher 
power looking over me. | just try and do the 
best | can do. It seems like two and a half 
years ago, | barely knew anything about Tiki, 
but now I’ve come to embrace it, because 
it seems like a tight-knit kind of family. I'm 
looking forward to meeting more of the Tiki 
personalities, and to get Tiki out there. It's 
my job!" 


For more insight into the mind of a 
Headhunter, point and click your way over 
to his website: Headhunterstudio.com 


Kari Hendler is a television script supervi- 
sor, photographer and writer, who would 
like to thank Headhunter for becoming such 
a good human being... and friend. The kind 
of friend who would change your tire on an 
LA. freeway, in the dark, during rush hour. 
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The Talented Tentacles 
of “Squid” 

Story & Phots by Jonpaul Balak 
Artwork courtesy. of Squid 


Little do they know it, but just about anyone out there that has 
even the smallest collection of Tiki mugs, or has even seen a 
Squid calls Carson, CA, home to his studio, brimming with piles of sketches, idea notebooks, couple of Tiki Farm mugs, is probably familiar with the artistry 
sculpting tools, books, and of course, Tiki mugs. of Dave “Squid” Cohen. For many years, and often without 
much ado, notoriety or glamour, Squid has been the creative 
force behind bringing an otherwise 2 dimensional design into 
3 dimensions, giving a drawing or sketch a whole new life as 
a tangible, utilitarian object. While the majority of credit is often 
given to the designer of a particular mug, it is often overlooked 
how much skill goes into actually sculpting a piece and bring- 
ing it to life. But, a modern day renaissance man of sorts, Squid 
is not just limited to his amazing skills as a sculptor. In fact, 
music and being a musician have always played an extremely 
important role in his life, and it was eventually this involve- 
ment that led him exactly to where he is today. 


Probably one of the greatest testimonies to the sheer amount 
of invested work, time and influence Squid has had on the con- 
temporary Tiki community was revealed this past Sept. 20, 2008 
at a special eight year retrospective show held at KONA (the 
former Sam's Seafood) in Huntington Beach, CA, affectionate- 
ly titled, “Squid: Squlpture & Sqribbles.”. On overwhelming 
display were over 262 examples of Squid’s creative output over 


The man, the myth, the mug maker: Warrior Hl and the shirt that coined the nickname 


the past 8 years, including mug designs, sculpts 
and finished products, candle holders, banks, coast- 
ers, bathroom accessories, magnets, grills, 
chimineas, masks, toys, figures, lamps, ashtrays, 
charms, dolls, incense holders, pendants, fine art 
prints, drawings, and more. He has worked with 
just about everyone in the business including 
Gecko, Derek Yaniger, The Pizz, Von Franco, Shag, 
Thor, Sam Gambino, Kevin Kidney and Jody Daily, 
Doug Horne, Ben “Benzart” Davis, Randy Bain, 
Scott “Flounder” Sheidly, Drew Brophy, and many 
more. He's also one of the nicest artists you're 
likely to come across, whose retention for inter- 
esting facts, especially in the realm of music, would 
most certainly astound even the most fanatic 
experts. 


Born in Kansas City, MO in 1960, Squid (whose 
nickname comes from a vintage green bowling 
shirt embroidered with the name purchased in 
the mid 90's) moved back and forth to St. Louis 
with an extremely supportive mother and father, 
who instilled in him a musical interest from the 
very beginning. “They encouraged exploration in 
all kinds of arts and crafts,” explains Squid. “My 
mom was an.incredible pianist and initially went 
to college to get her Masters in performance. My 
dad has always been a total jazz nut, so obvious- 
ly there was music of one kind'or another going 


The artist's hands at work on the sculpt for the soon-to-be 
released Gecko-licensed Kukucachoo mug. 
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“The Sprit Keepers,” Ink by Squid, Color by Bai, 2008. 


on all the time. | was very fortunate to have seen and heard some jazz greats due to my 
parents.” He continues, “I think any stimulus like that influences whatever creative endeav- 
ors you pursue.” 


He began playing drums at the age of 7 and because his older brother played keys, by 
the time he was 11, he was playing with his band. Their repertoire was, as Squid puts it, 
“interesting,” and included Jethro Tull, Elton John, and the James Gang. Once in high 
school, he began playing with older musicians and stepped up to performing live under- 
age in regional bars. Lots of time in original projects ended up just short of the elusive 
recording contract, and in 1993, he hooked up with bassist/vocalist Richard Sinclair, a 
major force in the British Psyche and progressive rock scene, famous for playing with 
Caravan and Hatfield & The North. Squid shipped off to England, where he toured and 
recorded for several weeks. To this day, you can hear him on Sinclair's “RSVP” CD. A few 
years later, Squid found himself filling a slot on tour with the late Peter Bardens, well 
known for his work with Them (Van Morrison's band), Mick Fleetwood and the Brit-prog 
band Camel. 


Around the same time, in the mid 1990's, Squid experienced his initial foray into the Tiki 
world. He happened to be playing with a vibraphone player who turned him on to Martin 
Denny, Arthur.Lyman, Yma Sumac, Les Baxter, and other exotica artists. Squid explains, 
“We did some improvised Exotica gigs at art galleries and scoured garage sales and thrift 
stores to get our Exotica fixes. So, my Tiki initiation was aural, rather than, visual.” He con- 
tinues, “I do remember going to the Kona Kai in the Marriot Hotel as a little kid. It was a 
‘nice place,’ therefore | had to wear a tie and jacket.” He realizes, “Ok, maybe that wasn’t 
a positive Tiki experience!” 


What came next is Tiki mug history. Squid recalls, “I got into making mouse pads around 
1998, most of them having a vintage collecting theme of some sort. | sold them on eBay 
and from my website. One day this fellow inquires about a wholesale purchase for his 
ebachelorpad.com website where he sold, among other things, tiki mugs. One thing led 
to another and | ended up doing his logo design and other site graphics. This fellow was 
Holden Westland. He continues, “Soon after finding out that | was a sculptor for the 
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September 2008 saw a retrospective of Squid’s prolific output, including an incredible display of over 262 artistic creations. 


Kukucachoo sculpt, soon to be manufactured by Gecko, Hawaii 


ceramics industry, Holden imparted his scheme of world Tiki mug domination 
and asked if | would be a willing conspirator. | was working with a band in LA 
at the time so we hooked up on my next trip out. The deal was set. | moved 
out to California and we started a little old business called Tiki Farm.” 


Aside from the intense connection with music his entire life, several other 
things influenced artistic growth. Early on in his pre-teens, he was fortunate 


, enough to study with the late Claire Fried-Grove. Squid says, “Her area of 


expertise was iconography for Greek and Russian Orthodox churches. Really 
amazing stuff! She was the first female accepted in what was previously an 
all-male discipline.” He continues, “Claire also discovered my severe color defi- 
ciency (also known as color-blindness) at an early age and at which time she 
said, ‘Ok then, we'll just draw now!’ And that's what | did, loving every minute 
of it. The sculpting was self taught—I really didn’t start that until the 90's.” 


Early on, Squid was attracted more to cartoons rather than “serious” art, although 
he did have an affinity for Thomas Hart Benton. Squid explains, “His pencil 
and charcoal work really spoke to me—forceful, angular, curvaceous and fluid 
at the same time. Hard to explain, really, you just need to see it.” He also 
“loved Rube Goldberg and the crazy convoluted contraptions he designed to 
accomplish very simple tasks.” Growing up in the 60's, he was also very drawn 
towards Mad Magazine, Ed “Big Daddy” Roth and almost anything monster or 
hot-rod related. He elaborates, “When my older brother brought a ‘Weird-Ohs' 
model kit home, that was it. To this day the creator of the Weird-Ohs, Bill 
Campbell continues to influence me.” 


Spirit Hut Mug, manufactured by Thor, Hawaii. 


To this day, music plays an extremely 
important role in his life. He usually has 
music on while he’s working, although 
at times it can be distracting due to get- 
ting lost in the minutia of it. He says, “I 
have to be a little selective about ‘sculpt- 
ing music’ so | can keep on task. Lately 
I've been listening to 60's garage bands 
for the energy level bump.” And, those 
fortunate enough to attend either this 
year's Hukilau or Tiki Oasis events might 
have seen him performing as a part-time 
member of The Martini Kings and a full 
time member of The Tikiyaki Orchestra. 
He remembers the first time he heard 
the band...”you know Chongolio’s 
Coconut Wired podcast? | heard “Mai 
Tais on the Moon” playing on there one 
day and emailed Randy, who gave me 
Jim: (Tikiyaki) Bacchi’s phone number. 
This was the very first time the song had 
been played on the podcast, so | think 
it was fate.” 


Considering all of Squid’s accomplish- 


ments, he cites his most personally satisfying project as the Happy Idiot piece he 
completed for Gary Baseman’s 2003 show at Earl McGrath Gallery. He says, “I've 
always enjoyed interpreting other artists’ ideas into 3-D, but there's something real- 
ly intriguing and twisted about Gary's imagery that made the project really enjoyable.” 
Current endeavors include several collaborative projects with French artist Bai that 
he is extremely excited about. “She's my ‘color eyes,’ Squid says, “and has done 
all the color work on our prints.” In addition, they're releasing a limited edition 
shrunken head drink bowl that they “tag-teamed” as well as 2 limited edition mugs, 
one being a new, improved version of the Tiki Farm classic Warrior. Squid also has 
8 new open editions being released by Castaway Ceramics in November, a new Ku 


Consummate Musician: A teenage Squid as 
drummer for the late 70's rock outfit The 
Camerata Band. 


design licensed to Gecko for release in early 
2009, and he recently designed a Moai ring 
for Skinny Dog Designs. * 


Current inspiration for Squid has been com- 
ing from studying the works of Polish sculptor 
Stanislav Szukalski and Italian sculptor Bruno 
Lucchesi. He says, “I've been staring at pho- 
tos and trying to wrap my head around how 
they actually conceived these great pieces. 
That's something you can’t get from an 
instructor or any book.’ Also new for Squid 
isthe idea of sculpting one-of-a-kind designs. 
Through the tutelage of Rick “Babalu” 
Henderson, he’s discovered something that 
is totally new for him. He explains, “I’m 
used to sculpting one model that gets repro- 
duced over and over. Clay jams at Babalu’s 
studio have given me endless inspiration 
that | hope to turn into some really interest- 
ing mugs that | could never have made with 


Baby Bob: limited signed edition of 100 that spots a genuine neoprene 
nipple and plastic pacifier. Available through www.squidart.com 


the restrictions of sculpting for molds.’ He jokes, “So, | 
think the future basically holds sleep deprivation for me.” 


For more information, visit www.squidart.com for 
prints, pendants and limited edition ceramics, 
www.castawayceramics.net for new open editions, and 
www.tikifarm.com for open editions. For music go to 
www.myspace.com/tikiyaki 


Jonpaul Balak is a photographer, musician, writer and photo editor 
with an affinity for mid century culture and design. He holds a BA 

in Musicology from UCLA, has been frequenting Trader Vic's since he 
was 3 years old and plays bass with The Tikiyaki Orchestra. More of 
his published work can be seen in Korero's upcoming book on Tiki 
Mugs and Jeff "Beachbum" Berry's 2007 release, Sippin' Safari. For 
more information, visit www.myspace.com/jonpaulbalak. 
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Big Game Hunting 
By Duke Carter 


I've long been of the opinion that every Tiki collection, not to mention 
every Tiki environment, needs at least one good large-scale deity. 
A big Tiki gives a collection real gravity, and not just the actual 
weight, but the visual heft. It's great to have a compelling collection 
of mugs, small statues, and all the assorted accoutrements like 
swizzles sticks and lamps, but a big ‘ol Tiki really lends a commanding 
presence. It can radiate aloha filling an entire room with its glowering 
countenance. | recall as we began collecting, and first started to find 
larger pieces like the Universal Statuary Tikis which stand nearly three 
feet tall. Still, | felt compelled to put them on a pedestal, speaker 
cabinet, or riser to give them more height and to make them more a 
part of the room. When we got our first full-scale Tiki, 
a vintage fiberglass Tiki with a protruding 
tongue, | was over the moon. Never mind 
that | could practically pick up this six- 
footer with one hand. He was big and 
beautiful and | quickly put him in a place 
of pride in our Tiki room to guard over our 
collection. | loved the design and 
had admired one just like it that stood 
in the garden of 
the Hala Kahiki. 
We have since 
added several 
more large, fully 
carved Tikis to our 
collection and 
these days it's 
a score like that 
that really gets the 
juices flowing. All of 
our big Tikis have special 
stories associated with 
them and some have 
great provenance. That 
includes one of the 
Tikis that graced 
the interior of the 
Imperial Luau in 
Pompano Beach 
Florida. By some 
strange twist of 
fate, they found 
their way north 
where they were 
discovered by 
intrepid hunter 
and Tiki carver, 
Basement 
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Kahuna. After a stay in his own basement bar, he ushered them into 
the homes of other lucky collectors, myself included. We also have 
two of the big Oceanic Arts carved Tikis that once graced the front 
entry of the Kona Kai in Chicago. A couple years after they closed 
the restaurant we had our wedding ceremony in the shuttered Tiki 
temple. A week before the ceremony, and much to our chagrin, 
they had the Tikis removed from the exterior. We naturally inquired 
about them but got no response. A year and a half later our friends 
at the Bamboo Lodge were driving through the western suburbs of 
Chicago when they spotted the Tikis laying on the ground outside 
a landscaping business. We contacted the owner and arranged to 


buy them. Moving these monsters 
presented a whole other set 
of challenges, but now these 
classic Tikis are again standing 
upright and loved. At over 14 
feet, the big Kona Kai is our 
largest, and since it does 
not fit in the house it 
has to stand guard 
over the back yard. 
To have Tikis that 
once were part of a 
classic old Tiki bar is a 
special joy and we have 
some others that fit this 
category. That includes 
a remarkable 7 foot Tiki 
that once stood in the 
Kalamazoo, Michigan 
Tur Mai-Kai. We had 
visited the bar when 
they were still open 
and enjoyed dinner and 
tropical drinks there, 
though the majority 
of the decor had long 
been removed. As the 
bar changed hands it 
suffered the all too 
familiar Tiki-devolution. 
A couple of years after 
they closed | got a 
call from a friend 
in Michigan asking 
if | was interested 
in an old Tiki from 
the Tur Mai-Kai. Of 
course | was. This Tiki 
had been standing in 
the garage of an elderly 
couple for years, and 
was discovered by my 
friend when 
he stopped 
fora 


oem 


gE 
é 
& 


5) | 


pd} = G OC)XKC)) COPEIXDOOE 


garage sale they were having. | bought the Tiki, not caring if he really Some of our other large Tikis include a vintage Benzart lono 
came from the Tur Mai-Kai or some other Tiki palace. Months later, carving that | found on a trip to south Florida. This awesome Tiki 
when pouring over some of the postcards in our collection, | spotted was carved by Ben Davis before he became Benzart. | toted the tiki 
our Tiki photographed in situ, proving his origin. Bob van Oosting all the way home then later had the good fortune of discovering 
at Oceanic Arts had more great information. He told me that they who Ben was when he joined Tiki Central, making his acquaintance, 
had the original invoice for the Tiki dated Sept. 19, 1969. He said becoming friends, and even adding more of his extraordinary Tikis to 
Ed Crissman carved the Tahitian/Marquesan Tiki from palmwood our collection. 
and that wile they offered this design with a phalus, our Tiki has a | wish | had more suggestions to help collectors find big vintage 
warclub. Tikis, but our experience has been one of dumb luck and maybe a 
Another wonderful Tiki that hails from the Midwest, | actually little good mana. Just being out there looking, waiting patiently, and | 
came across on eBay. The seller was in Wisconsin and since this Tiki perhaps practicing some creative visualization might increase your | 
is 7 1/2 feet tall with a tree trunk base that measures 37 inches in odds. Flea markets are good places to search, and some indifferent | 
diameter, it was prohibitive for him to ship. Well, | found a gullible vendors will sell you their “African Totem” pretty cheap if they don’t 
friend and off we went with my van to fetch this monster. The carving —_ want to keep moving it. Always remember to have a contingency | 
is extraordinary and, according to Bob at O.A., was most likely plan to get your Tiki home if you do stumble across that 


dream find. 

If you don’t have any luck finding large 
vintage Tikis, and couldn't get to the Trader 
Vic's warehouse sale, you can always 
commission your very own custom 
carving. I've seen so many fantastic Tikis 
created by contemporary carvers, | would 
not hesitate to have them carve one in my 
favorite style. | don’t think you can make 
a better investment if you want to add 
some significant aloha to your Tiki room or 
collection. Sven Kirsten is lucky to have his 
own Leroy Schmaltz Tiki carved from a huge 
tree rooted right in his front yard. A great big 
guardian Tiki welcoming guests to your Tiki 


carved by Demetrio Chavez from parote wood. A bit 
more sleuthing and | have come to believe that 
it once stood inside Gill's Leilani in Brookfield, 
Wisconsin, though | lack the photographic 
evidence to prove 
it. If you find a 
big Tiki on ebay 
and it is in your 
area, you could 
be in luck. 
Since they are 
difficult to ship, 
you may be 
able to score a 
large carving for 
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a nice price. room or watching over your Tiki collection is | 
Another one sure-fire way to Tiki bliss. | 
friend tipped | 


Duke Carter is the author of Tiki Quest. 
You can reach him at tikiquest@ 
pegboardchicago.com 


us off to a large 
Tiki in northern 
Kentucky. 
The ensuing 
road trip, which 
included a stop 
at the Kahiki, took 
us to a resale shop 
where we found 
an uncommon 
6 1/2 foot Witco 
Tiki. A year 
later, that same 
friend found us a 
5 1/2 foot finely 
carved hardwood 
Tiki in Cincinnati. 
The seller said 
it came from 
“some Polynesian 
restaurant,” though 
we never figured out 
where this Tiki was 
first displayed. 
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Mug by: Squid 
Photography by: Hassan Patrice Patterson 


Shot on location at the Bali Hai in Shelter Island, San Diego, CA - Special thanks to Larry Baumann. ~ ; 
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Hawaiis John Cruz Shines On 


by Nick Camara 
Photos courtesy John Cruz & Leslie Truglio 


If you've ever been to Hawaii, or even if you haven't, there's a 
good chance you've heard the song Island Style. The song paints 
a vivid picture of Hawaii and gives the listener a “feel” of what life 
is like on these beautiful islands. The song has taken on a life of 
its own and become an unofficial anthem for the state of Hawaii. 
The person responsible for this song is Hawaiian singer-songwriter 
John Cruz. 


John was born December 9, 1963 in Oceanside, CA. John’s father, 
Ernie Sr., was stationed at the Camp Pendleton Marine base. A 
few years after his birth his parents split and John returned to 
Hawaii with his mom and 4 brothers and 2 sisters (today John 
also has 5 step-sisters). John grew up in the projects of Honolulu’s 
Paniolo Valley. Asked if it was tough growing up poor, John said, 
“| didn't really think about. We usually had what we needed. Our 
house was kind of like the community teen center. All the kids 
used to meet there. We'd listen to music, play music and have 
fun. | grew up with a lot of independence. My mom often worked 
two jobs. When | was ten years old, | started selling newspapers 
before school. That way | always had a little money.” 


After graduating from high school, John attended the University 
of Hawaii at Manoa. After a year at UH, John felt stifled in Hawaii 
and transferred to the University of Massachusetts at Amherst. At 
UMass, John met two teachers who became big inspirations to 
him, Marion Brown and Roland Wiggins. They opened up his mind 
and taught him to think differently. “I learned most of the music 
theory that | know from Roland Wiggins.” After a year and a half 
at UMass, John ventured to Martha's Vineyard (Massachusetts) 
and New York City. 


Over the next 12 years, John split up his time between Martha's 
Vineyard and NYC. He would live in Martha's Vineyard for the 
tourist season and then return to New York. John did many things 
during this time including acting and dancing with a theatre com- 
pany and playing music solo or with a band. He also played many 
different styles of music including Rock, Fusion, Jazz, Blues, Funk, 
Acoustic, R&B, and Folk. 


In the winter of '95, John’s brother Ernie Cruz, Jr. asked him to 
return to Hawaii to help him work on his solo album. John’s broth- 
er, Ernie Jr. was part of the very successful Hawaiian group the 
Ka‘au Crater Boys and was now cutting a solo album. A month 
turned into 3 and 3 months turned into 6 and so forth. John was 
invited by his brother to play bass with the band at their shows 
and also play some of his solo stuff. It was now ‘96 and John 


The personable Cruz saying aloha to a friend. 


Aaron Bernard 


Tiki Tunes: (continued) 


Cruz’s 2nd album, 2007's “One of These Days” won the Na Hoku Hanohano Award 
for Contemporary Album of the Year. 


John performing at the Aloha Outrigger Races. 
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"Tve been playing music as long as I can remember. 
I don't remember not playing music. There was 
always a guitar or ukulele lying around the house." 


decided it was time to record his own solo album, which would become 
Acoustic Soul. 


Acoustic Soul was a big hit in Hawaii. It was quickly on the airwaves and fea- 
tured the soon to be hit songs Shine On, Sitting in Limbo, as well as Island 
Style. John produced the album himself and released it on his own label, 
Lilikoi Records. Acoustic Soul has sold more than 100,000 copies in Hawaii 
alone. At the 1997 Na Hoku Hanohano Awards (the Hawaiian equivalent of 
the Grammys), John won two Na Hokus. One was for Contemporary Album 
of the Year and the other was for Most Promising Artist. 


When asked how long he’s been playing music John replied, “I've been play- 
ing as long as | can remember. | don’t remember not playing music. There 
was always a guitar or ukulele lying around the house. | remember in 4th 
grade in music class our teacher was tone deaf and was having trouble tun- 
ing our ukuleles. | instinctively started grabbing the ukuleles and tuned them 
by ear. The other kids started looking at me like, woh.” John comes from 
quite the musical family. His father, Ernie Sr., is a country-western singer on 
the big island of Hawaii. Brother Ernie Jr. played for years with the Ka’au 
Crater Boys and younger brother Guy has just released his own album. The 
Cruz sisters are also singers including younger sister Tiffa Garza who is an 
up & coming Christian/Acoustic singer. 


John listed his heroes as his mom, dad, brothers and sisters. “My grandma 
was also an incredible lady and a true hero of mine. She was a teacher for 
over 60 years. She was well known throughout the community. Everyone 
loved her. She had an excellent voice and used to sing all the time. Musically 
some of my heroes are Stevie Wonder, Marvin Gaye and Gladys Knight. | 
grew up with my mom listening to a lot of Motown. Another hero of mine 
is Bruce Cockburn. He is an amazing singer, guitarist, and songwriter. He's 
been playing music for around 30 years. | can’t believe that he isn’t better 
known.’ 


In 2005, John added a Grammy Award to his growing awards collection. He 
received a Grammy for his original song “Jo Bo’s Night” which was featured 
on the compilation CD Slack Key Guitar Vol.2. It was the first Grammy ever 
awarded for Hawaiian music. 


A lot of stars are big supporters of John. The list includes Jack Johnson, 
Jackson Browne, Jimmy Buffett, Kelly Slater, Lisa Loeb, Jake Shimabukuro, 
and Trey Anastasio of Phish. 


In October of 2006, a documentary was released called “Made of Music-The 
Story of John Cruz.” It debuted at the Hawaii International Film Festival in 
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A very soulful performer, Cruz has a live show that is not to be missed. 
Jam cur ge by 


Honolulu. It’s an inspiring story that will definitely 
pull at your heartstrings. John is very witty and hon- 
est. He talks with great candor of his successes as 
well as the bumps in the road that he’s experienced 
along the way. It is a must for any John Cruz fan or 
anyone who wants to know a little more about John. 
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In September of '07 he released his 2nd solo CD 
called “One of These Days.” 

The album hit very fast. After its debut week it land- 
ed at #1 in Hawaii, #2 on the Billboard Heatseekers 
chart for the Pacific region, and #6 on the Billboard 
World Chart. Critics have described it as “brilliant” 
and “one of the year's finest albums, local or other- 
wise. In June of 2008, “One of These Days” received 
the Na Hoku Hanohano Award for Contemporary Made of Music: The Story of John Cruz DVD. 
Album of the Year. John was also recently named the 


John Cruz 


is definitely one of them. But, to say that John Cruz plays good 
Hawaiian music would be a total understatement. John Cruz plays 
good music period. 


top singer-songwriter in Hawaii by the publication 
Hawaii Magazine. 


| discovered the music of John Cruz by way of an 
Island Roots compilation CD. | really liked the song 
Island Style and decided to Google his name for more 
info. | quickly discovered the Acoustic Soul CD, which 
includes many great songs. So, if you haven't heard 
of John Cruz, give his music a try. Its easily accessi- 
ble at his website, my space page or on iTunes. There 


For more info on John and his music, go to his website 
www.johncruz.com, or his my space page myspace.com/johncruz- 
music. Both are updated frequently. 


Nick Camara is the Editor/Publisher of Tiki Magazine. He resides in 
San Diego, CA with his wife, Michelle and their two children. Donovan 
and Kimberly. He tries to live in an “island” state of mind. Aloha. 
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are many things to treasure about Hawaii and John 


Can't get to the islands this Christmas? 


Bring the islands to you. 
Cabana Man delivers the right Christmas attitude with 
"Beach Bum Santa" 


With diverse musical style your Christmas party will liven up 
hearing tales of Santa your parents never told you about 


Introducing 
our new 


Tiki Line! 
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: 3314 Burton Avenue, Burbank, CA 91504 ; : 

| T 818-843-6283 - F 818-843-7409 www.beachbumsanta.com 
www. CACageworks.com for clips and order information 
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Check out our whole line of stickers at www.inbloomstickers.com 


Inbloom Stickers, Inc. *. Dealer Inquiries Call: 1.800.575.1230 * 3303 HarborBlvd, Suite K-1 Costa Mesa, CA 92626 
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Story & Photos by Jonpaul Balak 
Artwork courtesy of Ken Ruzic 


Cannibal kings/rowers, birdmen, totems, Tikis 
from other planets, surf boards, happy huts, 
pineapple kings, bird of paradise warriors—wel- 
come to the fantastic world of Ken Ruzic. Known 
for being incredibly prolific and possessing an 
enviable military-like work ethic, the Illinois born 
and raised Ruzic’s oeuvre traverses a wide array 
of media, subject matter, symbolism, and sizes. 
Upon viewing his pieces, one is immediately 
captured by a kind of tangible moving energy, 
as forms and colors seem to dance off the sur- 
face. As is the sign of art that makes a difference, 
digestion of the work takes some time. This is 
partly due to a complex series of references 
inspired by Ruzic’s diverse interests and con- 
stant reading. 


Ruzic, a creative director for a t-shirt company 
by day, cites early artistic influence as coming 
from mythology and folk tales, comic books, 
cartoons, and art and history books. He says, 
“My Uncle David, who was a brilliant artist and 
comic book collector, used to show me how to draw figures and 
animals, always providing knowledge and encouragement.” He con- 
tinues, “As for fine artists, Durer, Dali and Brueghel...other artists 
that drove me forward would be comic book artists Jack Kirby, John 
Romita, Steve Ditko, Mike Ploog, fantasy artists Frank Frazetta, Roger 
Dean and Rodney Matthews, and animators Tex Avery, Max Fleisher 
and Sid and Marty Kroft,” as Ruzic proclaims, “a great mix of char- 
acters!” As far as current inspirations go, Ruzic looks to his wife, 
Terrell and family, Dave “Squid” Cohen, Bamboo Ben, Holden Westland, 
Tom “Big Toe” Laura, Randy “Chongolio” Bain, Brad “Tiki Shark” 
Parker, Robb Hamel, Sam Gambino, Doug Horne and Crazy Al. 


Ruzic most often works comfortably at a low table on the floor of one of the back rooms of his studio, surrounded by 
pieces of original tribal art, religious icons, his own work and the work of fellow artists such as Randy “Chongolio” Bain. 


Motivation comes in part from USMC training, copious amounts of 
coffee and Zipfizz and a “burning need to explore a subject com- 
pletely.” His varied style comes from a combination of a fewthings...he 
says, “It's a result of reading art books and comic books at the same 
time. | work in so many different styles, each one leaping off of or 
adding to the other.” Some of his more common signature styles 
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“The Arrival,” 34” x 48”acrylic Ink and Paintpen on Canvas, 2007. 


“Pupule,” one of three mugs designed by Ruzic, Sculpted by Squid and produced by 
Tiki Farm in 2007. Still available through tikifarm.com. 


include the use of a bold acrylic and paint pen to create a very car- 
toonish feel; gouache, where the tones are more blended and 
“classier;” the mixing of Chinese paper cuts with Pareau prints from 
Hawaiian shirts and a newer “stained glass” style. Ruzic explains, 
“Despite the different styles, people can still recognize a LLT (Little 
Lost Tiki, Ruzic’s Tiki Central name) painting! It’s not only the style, 


but the narratives and emotions behind the piece that also define 
it...like it’s grabbed a piece of your personality.” 


One of the most striking aspects of entering his Orange, CA industrial 
park studio is the extensive library of reference material. “Every artist 
should have a reference library to consult,” says Ruzic, “to deepen their 
knowledge of a subject they wish to tackle. An artist's sense of duty 
should require diligent study as well as practice.” The studio, Ruzic’s 
“batcave,” is awe-inspiringly lined with completed works and pieces 
in progress. Every available wall space is covered with art, and screams 
to the visitor how abundantly Ruzic produces. “I try to work there at 
least 3-4 nights a week and Fridays are my day to work from dawn to 
midnight,” Ruzic says, “the long periods of solitude help me focus and 
create so much.” Stimulation at the studio also comes from the inter- 
esting collection of items strategically places throughout. Religious 
icons, other artists’ work, artifacts from all around the globe, and Tiki 
treasures including mugs, carvings, and even a set of Crazy Al Tiki chess 
pieces on a Bamboo Ben chessboard dot the landscape. Much like 
Ruzic’s favorite Tiki establishment, Ft. Lauderdale’s Mai-Kai, there is 
“history ambiance and surprises around every corner.” 


Ruzic’s first encounter with Tiki began on a family vacation to Florida 
during the early 70’s. He explains, “We went to the everglades, all 
those miniature golf courses and shops full of kitschy tourist items and 
headed to Disneyworld and the Enchanted Tiki Room—that planted 
the seed when | was very young.” He continues, “It began to blossom, 
but it wasn’t until the late 80’s and throughout the 90's that Tiki really 
took hold when | started working at Rusty Surfboards and later Hawaiian 
Island Creations.” Like a large number of artists that come to discover 
Tiki as a subject matter, Ruzic began to become more involved in the 


“Night Rowers”, 18” x 48", acrylic on canvas, 2008. 


sub-culture as a whole. As he maintains, “Through Tiki | have been fortunate to 
meet so many artists and friends, all of whom share the same focus and energy, 
yet each one brings out a different aspect of the genre...their own take on it” He 
continues, “Tiki Central is THE best place to gain and share knowledge about the 
scene as a whole. One can keep track of all the events as well as see what fel- 
low artists and carvers are creating.” He happily proclaims, “Tiki Central is an 
endless fountain of learning and laughter and has also become a family...Ohana, 
and that’s the best part!” 


Ruzic’s Tiki career highlights thus far have included a one man show at the Caged 
Chameleon Gallery in Santa Ana, CA, inclusion in the Tikis and Terrors show, both 
iki Magazine art shows, the Three Kings show, “Fine Art Tiki” with Miami's Harold 
Golen Gallery at 2008's Hukilau, and the 5 year anniversary Tiki art show at M 
Modern in Palm Springs during 2008's Tiki Caliente. Ruzic exclaims, “Man! To be 
able to hang up on the wall next to all these superstars is a dream | could never 
have imagined!” Another dream come true included collaborating with Tiki Farm's 
Holden Westland and Squid to produce 3 different Ruzic mugs. He elaborates 
on the themes behind the moods of the mugs...”Oli-Oli means ‘very happy,’ so it 
got a day and night tropical landscape. Kakaka, ‘the long breathed God of Molokai’ 
suggested the creative spirit, like a wind, so | drew a volcano and waterfall, two 
ways to symbolically picture a flow of ideas and still provide contrast—peaceful 
lowing thoughts and the fiery eruption of ideas. Pupule means ‘crazy, reckless, 
wild’ For this one, we returned to the landscape, but with the aggro theme of 
cannibal huts.” 


Ruzic is currently working on a 4 panel commission piece for a very dear friend 
that has “delightfully been pushing the limits of [his] art” and is planning a 20 
year retrospective at the Caged Chameleon next year. Future dream projects 
include holding an art show inside of a hut designed and painted by Ruzic and 
built by Bamboo Ben, painting a “HUGE” mural for a Tiki bar, complete Blake's 
“Vision of the Last Judgment” on a 5 foot canvas in Ruzic style, and finish his “Little 
Lost Tiki” children’s book. And what advice does Ruzic have for aspiring artists? 
“Don't quit your day job,” he says. “Read. Learn. Paint a lot and then paint some 
more EVERY day. Draw, draw, draw. Experiment, play, have fun. LOOK at every- 
thing. Do not forget all of those artists before you and also the ones who share 
your generation. Learn from them all. It’s not about you and it’s no cakewalk. Do 
it because you love it or don't do it at all” 


For more information, visit www.kenruzic.com, www.myspace.com/kenruzicdot- 
com, visit the Other Crafts section on Tiki Central or call his studio 
(714) 998-6018. 


“Fire and Water Tiki Surfboard,” 2.5’ x 5° Acrylic and Paintpen on 
discarded surboard, 2006. 


DAMON'S STEAKHOUSE 
317 N. BRAND BLVD. GLENDALE, CA 91203 - (G18) 507-1510 - DAMONSCLENDALE.COM 
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A koo koo collection 
of Derek's wayout 
art with a retro riff! 
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Marcus Thorn 
The Carving King of Queensland 


Story by Andy Nazzal 
Photos Courtesy of Marcus Thorn 


Starting around 1985, Darryl Miller, a leader among Australian black velvet 
artists since the 1960s, often held Gidget-style parties at his pad by Fingle 
Head Beach in Brisbane for friends of the Gold Coast hot-rod-scene. Marcus 
Thorn became a part of this festive crowd and was befriended by Darryl. On 
one of his first visits to the Miller compound, as rockabilly bands and swing 
music reverberated in the background, Marcus strolled from the beach to 
the front of Darryl’s home. There he encountered his first Tiki, an immense 
fifteen foot Chris McKenzie carving: His initial reaction; “Wow, I’ve got to 
start carving!” His weekend hobby began shortly thereafter, but it soon pro- 
gressed to serious stuff. Though he had been known and-respected as a 
successful painter in prior years, carving was now.a future he saw happily 
unfolding before him. 


The Tiki scene in Australia in the 1950s and ‘60s was a‘solid one, and some 
of its relics are still standing, providing you know where to look. Marcus says 
that he and some other friends “were keen at-researching the old hotels in 


Australia’s Marcus Thorn. 


Queensland where it's not uncommon to find Tikis upright beside:pools 
and restaurants” covered with a few decades of tropical nature, of course. 
Around the time of Marcus’ “awakening to Tiki”, a sizeable group. of people 
in his area were into the various social forms of a Tikified/retro way of being, 
but the personal connections were yet to be made. Word eventually made 
the rounds about Marcus and his new ambitious creations, and the scene 
soon went into second gear. Today, the resurging Tiki vibe in Brisbane is still 
in an early but exciting stage, growing quickly and gaining steam. 


Carving for ten years now, his ultimate decision 'to carve was two-fold. First, 
he'wanted to give up smoking. (!) Second, the Queensland hot-rod/rocka- 
billy world was filled with painters, pin-stripers and sprayers. Yearning to 
free himself from his old painting days and aware of the needed niche, he 
acted on his growing love for Tiki and Marcus became Australia’s newest 
carver. (Incidentally, he quit smoking the first time hammer met chisel.) In 
recent years, his career has exploded, having done pieces for Movie World, 
set designs for the NBC/Deborah Messing vehicle “The Starter Wife", sever- 
al movies currently in production as well as participating in numerous charity 
events. He's also been honored to have been involved with the renowned 
Japanese Hot-Rod Company “Moon Eyes,” who collaborated with Marcus 
on the heralded limited edition Tiki Farm mug “Two Tribes.” Being a com- 
missioned artist, if asked to create a low-brow piece, chisel a gear shift or 
create some art unrelated to carving Tikis, he'll often oblige, once he gets 
to it on his ever expanding list. He’s been requested/begged to return to 
painting but Marcus declines as he is most comfortable not living in both 
worlds right now. “We've got plenty of painters out there, and this way I.can 
put more time into my carving. I'd sooner leave the painting to the painters 
who don't carve.” 


Flying Eye on Set. 


Dark Marg. 


Though self taught, Marcus’ “go-to” carver is the man countless people-on Tiki 
Central have sought out for guidance, questions, or his simple two cents. Benzart 
(Ben Davis) has been Marcus’ mentor for the last few years and according to Marcus 
“Ben has given:me feedback that inspired me to think that I'm doing the right thing, 
that I'm on the right track. It gives me the will to turn around and give back to peo- 
ple, because | want to be that person that inspires others like Ben does for me. If | 
can be as good as Ben one day then I've conquered being a carver" The apprecia- 
tion is mutual. Says Benz “Marcus’ style is very bold. He's got what we call ‘the 
moves It's obvious and it’s something a lot of people see, too. It's so easy for him, 
it just pours out:of his pockets. From a carving standpoint it's really phenomenal 
to see somebody come along like that.’ Benz also sees:Marcus’ gift to reach out to 
other carvers.as well as the limitless potential of his talent. “He impresses carvers 
wherever he goes. | see the help he gets and gives to other people. Marcus is very 
well respected, especially on Tiki Central? Everybody loves him and his stuff. We 
can see him go quite a ways.’ 


Fingerprints and snowflakes. have nothing on Marcus Thorn. He decided to make 
every carving stand out from its predecessor by giving each one a look and feel 
that would: not lend itself towards repetition. This path is inherently seen with his 
cornerstone carving, the 16 foot tall “Tiki Beat”; a creation (based on the Tiki that 
adorned Darryl Miller's front yard) that symbolizes everything that stands for Marcus’ 
own interpretation of “Tiki.” It's comprised of studying past Tikis while throwing in 
what comes natural to him by personalizing it; giving it a dense muscle structure, 
a foreboding gaze and, humorously so, curled toes that seems to be hanging on 
the precipice of the world. {t put into motion the trend of non duplication, not just 
the look of the carving itself, but the characteristics and life that go into each indi- 
vidual. 


THE GHEPETTO FACTOR 

With every new log, Marcus starts from the ground up. His process starts with the 
carving of the feet, and meticulously finishes as the horizontal cuts rise up on the 
piece. He'll often return’to his favorite “fundamentals” with each creation, prefer- 
ring a type of lips and shape of the hands to put into most carvings, even though 
each one is customized to make its own mark and stand out from the rest. He pos- 
sesses a laser-beam focus om his method of carving hands alone, picking up and 
utilizing past carvers’ details of the fingers, the knuckles, or as Marcus puts it, “how 
they actually have that ‘grab’ feeling.” Akin to the archaeologist who digs to the 
bone, then brushes finely to reach the exact detail and shape, Marcus takes the 


Another example of Thorn’s immense talent: 
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Ohai Kapi’Olani: 7°10” x 24” wx 24” d, Monkey Pod, Hawaii, 2008. 


time needed (always excruciatingly so) to take away as 
much wood as possible to give him the three dimensional 
character that is already in the log. He'll then add more 
hours, days or sometimes weeks, to fine tune the look to 
the point that movement of the Tiki is not only seen, it’s 
expected. Ghepetto carved a boy that came to life as his 
son. Marcus has anentire family of laughing, skulking and 
flexing Tikis. You won't see those creations just hanging 
around. Once completed and the tools are put away, they're 
forever in motion. 


NO ONE TALKS ABOUT THINGS THAT THEY HAVE 

Life, as we all know, isn’t always Mai-tai’s at sunset on a 
tropical beach. Marcus certainly knows that, and was so 
open as to share with me something he wanted to make 
the Tiki community aware of, if only,to help others out in 
any way..“They knew from beginner's school that | had a 
leaning problem. and around grade four they realized | was 
dyslexic.” Labeling him as “disruptive,” his misguided school 
faculty placed Marcus and his desk outside the classroom 
while teachers taught inside. Part way through high school, 
he convinced his parents to get him out of this situation in 
order to take an apprenticeship, which led from one labo- 
rious job after another. “Working hard has got me into putting 
so much into what | do as an artist. But no one talks about 
things that they have, | want people to know that when | 
write on Tiki Central, if you see 3 or 4 words, | wrote it. More 
than 5 or 6, then it was a helping friend. | actually paste 
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wording from other people’s posts. That's what dyslexia is about. It’s 
always held me back in a lot of things. Of course | don’t have it written 
on my forehead, so no one would ever know | have it. People see what 
| do and appreciate it. What they. don’t realize is that it’s very hard with 
dyslexia. | can carve, but the flip side is the difficulty of the business, the 
computer work needed. I’ve actually had a lot of help from people, but 
it's hard having to always ask all the time. Because of it, | like to con- 
quer and go beyond what | think | can do.” 


A thoughtful, bright and incredibly humble guy, he comfortably appears 
as if he were dropped out of 1955. His dedication to the vintage ways 
is his constant. As the Rockabilly vibe surrounded him, vintage button- 
up shirts, black-T’s and rolled-up jeans became a second skin. “I live and 
dress vintage; the cars, the music- my family, too: live the ‘50s every 
day. | love that era-" Wife Yvette and daughter Krystal dig the same scene, 
while son Cody politely opts out altogether. As it comes with the terri- 
tory, Marcus has a deep passion for classic wheels. A proud owner of a 
'48 Buick that “has been in the custom shop for four years!” he hopes 
to bring “Baby” home by the year's end. Though not an “official” mem- 


Moon Tiki 


ey Lae bs <°)x Ce y. 
Ze Oe ou< LNOSF 


ber of Australia’s chapter of the Beatniks Car Club (due to his extend- 
ed carving duties), he’s apt to socialize with them on his rare days off, 
taking long out of state cruises to cleanse the soul and refresh his bones. 
“It's a great bunch of guys and fellow artists who are basically on my 
back, waiting for my Buick to be finished.’ 


AUSTRALIAS TIKI AMBASSADOR to the WORLD 

Like countless other artists and musicians who've proceeded, Marcus 
finds himself on the steps of the “big stage,” in front of an eager American 
audience, many of whom wait with baited breath for Marcus to partici- 
pate in a show on the Mainland. “It's like any good actor or musician 
in Australia will always end up in.England or America, because you 
think ‘I've done everything I've got to do here’ and you move. on. It's 
the same with art. You have to move on.and step up.” Though every 
intention'is being made towards making a mainland U.S. show a reali- 
ty, inthe happy meantime, it's the 50th State that has welcomed Marcus 
with an extraordinary display of Aloha Nui. That would be thanks in 
great part to Marcus’ business partner, native Hawaiian Karen Maguire 
who saw his.art, fell in love, and decided to aid Marcus by encourag- 
ing him to go as far as he can. She holds up the. business end as Marcus 
chops away during his continuing visits to Karen's home in Honolulu, 
where he creates his splendor in paradise, surrounded by a landscape 
of inspiration:and deep history. His recent appearance as featured carv- 
er at the “Hawaii All-Collectors Show” was a tremendous success, filled 
with asea of welcoming Oahu residents praising his carvings. Talking 
about Marcus’ acceptance into the Hawaiian Ohana, Karen says “peo- 
ple here are going crazy over him, they just love that he’s here and love 
what he’s doing. All the neighbors stop by, people are taking him for 
tides in their hot rods. He’s totally Ohana here.” 


During our conversations, Marcus would pause and passionately dis- 
cuss his desire to help others. “Don’t stop learning! Every time | make 
a mistake, I'm learning. Spend more time on your pieces. Study the 
form and go beyond, spend an extra fifty hours on it! I'm looking for- 
ward to doing that one piece that takes mea year. It took me awhile 
to get where | am, but I'd like to help people speed up a bit and find 
their way....I’m-a lucky man who's living his dream.’ 


Destined to never be an assembly-line artist, it's assured that as the 
years go on, Marcus will continue to free the diverse characters from 
each log, breathing life into the once stationary wood, then letting them 
dance away to their new homes around the world. You can visit Marcus 
at www.tikibeat.com.au for more information. 


Andy Nazzal is a multi-instrumentalist, composer, writer, Exotica:DJ, 
husband to Debbie and father to Joey, age.3. His debut Exotica CD 
"Tiki Joe's Ocean" will be released in mid-2009. To hear the work in 


progress and for further information, type tikijoesocean into Myspace's 


"Find People" search engine. 


Thorn’s New Zealand Maori Hei-Tiki painting, the first canvas 
painting he had completed in over 17 years. : 


Tiki Holiday ornaments. 


ee \ 


Its Christmas on Tiki Island - 
Kari Hendler Tells You How to Tikify 
Your Holidays 


Story & Photos by Kari Hendler 


The lyrics to that Christmas song tell us “it’s the 
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most wonderful time of the year.” But, for 
Tikiphiles, IS it? Let's face it, by December, The 
Hukilau and Tiki Oasis are months away, and, 
although some of you may be lucky enough to 
live in a year-round warm climate, for most it's 
probably too cold outside for a luau, and you've 
packed away your aloha shirts for the winter. 
Yes, it’s hard to feel very Tiki when you're wear- 
ing thermal underwear. 


But I’m going to shake things up a bit for you. 
It's time to Tikify your holidays by bringing that happy state 
of mind we love into the two most unbudgingly tradition- 
al holidays we know: Christmas and Hanukkah. 


| am not going to go into why some people are so afraid 
of change, but they are. Especially when it comes to 
Christmas. One year, | made the mistake of trying to jazz 
up a relative's Pillsbury Pigs In A Blanket recipe, thinking 
it would delight her family. My relationship with her has 
not been the same since. | might as well have defaced 
her lawn nativity set! (I'll be telling you how to do that 
later in this article.) Anyway, that silly example is precise- 
ly WHY you need to inject your Tikifying in a most subtle 
and lovely way, so as not to traumatize family members, 
who may not share as deeply in your pop-Polynesian pas- 
sion. You really don’t want to hear your children sobbing, 
“Daddy ruined Christmas!” on December 25th. You'll be 
paying for their therapy for years. 


Now, I’m not saying that there isn’t plenty of charm in the 
time-tested winter celebrations. | love eggnog, Christmas 
trees and twinkly lights. | even like snow, when | don't 
have to live in it. But no one enjoys hearing “Santa Baby” 
six hundred times, and nobody likes fruitcake. NOBODY. 
But...what if that fruitcake was made with tropical fruit? 
And what if you mixed some Don Ho-Ho-Ho into your hol- 
iday music play list? By the way, did you know, those little 
cocktail umbrellas look really pretty on the tree? Well, 
they do. When | sent a mass email out to my friends in 
the Tiki community, a re-occurring suggestion came back: 
“How about putting Santa hats on all your Tikis?” Okay, 


The Tiki version of the Menorah. 


that's a good start. You can even find mini Santa hats to stick 
on top of your mugs or smaller carvings. Nothing | have men- 
tioned so far should cause familial annihilation. And if no family 
member flinches at these subtle Tiki touches, well... care to push 
the proverbial envelope a bit further? 


Let's start with the Christmas tree. If your family really likes hang- 
ing all the old ornaments, let them. Ornaments can be highly 
sentimental things and let's not mess with emotions. But, how 
about getting a second tree that is designated for Tiki greatness? 
You know all those Tiki pendant necklaces you've bought? (Come 
on! You KNOW you own at least twenty-two!) Wouldn't they 
look great hanging as ornaments on your Tiki tree? I've been 
collecting those little fake lava Tiki key chains and magnets and 
turning those into tree ornaments. Anything with an island feel- 
ing will work. Or, you can go in a more “yo-ho" direction and 
find mini pirate flags to drape on the branches. Seashells, sou- 
venirs from Hawaii, silk leis, a small, framed photo of Donn 
Beach... just fling it all on! And your tree doesn’t have to bea 
traditional pine tree. You can buy a palm tree (real or fake) and 
use that instead. Around the base of the tree, use a grass skirt 
instead of an ordinary tree skirt. Or go buy some Hawaiian-print 
fabric and wrap that around the tree stand. 


Music plays an important role in creating a holiday mood. But 
nothing kills that mood faster than a play list full of embarrass- 
ing novelty Christmas songs and weepy tunes about how some 


trucker spent his holiday on the big lonely highway. My friends, Jason 
and Staci (“The TikiPugs”) Smith, have one of the most extensive music 
collections I've ever seen. To help keep you get started, Jason com- 
piled the following “must have" Tiki-holiday music list for all of you. 
(Most of these CDs can be purchased on Amazon.com) 


One of my absolute favorite things about Christmas is holiday “lawn 
trashing”. For some people, decorating the patch of turf in front of 
their home is as important as what they've got going on inside. | love 


driving around neighborhoods and seeing the surreal combination of 
plastic nativity sets mixed with plywood Snoopy cutouts and inflatable 
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penguins. What does it all mean? | don’t know! 
But | think you can do better. Okay, let's pre- 
tend the Virgin Birth happened in Oahu. (I think 
Mary would have enjoyed it more.) Take your 
lawn nativity set and put grass skirts and leis on 
all the players. Swap out the Three Wise Men 
for three Home Depot quality Tikis. (I would 
NOT recommend you put anything of value, like 
your carved wood Tikis, on your front lawn.) 
Have the Three Wise Tikis bear gifts of rum bot- 
tles (filled with colored water). Surround the 
scene with fake light-up palm trees. (And, by 
the way, if you own one of those little mantel- 
piece nativities, you can Tikify it up the same 
way, only using smaller props.) 


“But what about Hanukkah?” you say. “Surely 
a holiday comprised of dreidel games, songs in 
a minor key and latkes can’t be Tikified!” Try me. 
Take a good look at your Tiki mug collection. 
Pick nine of your favorites, fill them with sand 
and put one Hanukkah candle in each. You've 
now created a Tiki menorah! My favorite 
Hanukkah find last year was a bottle stopper 
with an attached menorah. | stuck that into my 
bottle of Appleton Special Reserve and put it on 
my mantle. Maybe it was the religious over- 
tones, but | swear that rum tasted even better 
after that. Serve your latkes with tropical jams 
instead of applesauce. Macaroon cookies are a 
staple of Jewish desserts, and...aloha! They're 
made of coconut! As for music, the most Tikibrew 
rockers around are Meshugga Beach Party. Get 
their CDs and play them while you sip your 
Mogen David. 


A big part of the holidays revolves around food. 
Okay, there's that whole Baby Jesus angle, but 
holiday food rates higher for a lot of us. Even 
the ancient Hawaiians were hip to this. Before 
the missionaries dropped anchor (among other 
things) onto their islands, the Hawaiians had 
their own winter celebration, honoring the earth 
and its abundance, called “Makahiki”. They cel- 
ebrated by feasting, nonstop, for four months. 
Four months! (Actually, come to think about it, 
that's not too far removed from what we do now 


-- start eating at Thanksgiving and not stopping until we inhale the 
last Peep at Easter.) 


Instead of blathering on about recipes, I’m just going to give you 
some tips and leave you to run with them. First of all, if you don’t 
already own a good Hawaiian cookbook, get one. That will inspire 
you more than anything. | tend to get my best ideas from vintage 
Hawaiian cookbooks because they seem to lean more towards the 
pu-pu platter cuisine favored by the great Tiki restaurants of long 
ago. Keep cream of coconut, canned pineapple, macadamia nuts 
and tropical jams and syrups around to add to your cooking. Don’t 
be afraid to introduce one or two Hawaiian dishes alongside your 
traditional ones. Chicken Long Rice and yams mashed with pineap- 
ple won't be too weird for any family member to try. Oyster stew 
is a traditional Christmas dish, so why not swap it out with Trader 
Vic's oyster-based “Bongo Bongo” soup? Otto and Baby Doe Von 
Stroheim like to Tiki up their Christmas dining by making pineap- 
ple upside-down cake with a hot buttered rum chaser. Eggnog 
already has rum in it, but replacing that with coconut rum will add 
a fun twist. Peruse Beachbum Berry's books for some wonderful 


hot Tiki drink recipes. By the way, have you ever tried a Trader Vic's 
“Hot Rum Cow”? It's been on their menu forever. See? Milk plus 
rum = Tiki... and cozy, cozy, cozy. 


Dear readers, this article is not meant to ruffle any feathers. I’m 
part Norwegian and believe me, if my mother didn’t make her 
Christmas “Fiskeboller” every year, there would be “helvete” to pay. 
I'm not saying you should abandon any of the traditions you like, 
but there’s something really wonderful about creating some new 
ones that reflect who you are now. And... by writing this article, it 
is not my intention to offend any of you who are religiously obser- 
vant. This article is not meant for you, and you know it. So no hate 
mail, please. There is no room for hate in Tiki. What there IS room 
for is sharing, creativity and fun. 


Mele Kalikimaka, and | wish you all a Hau’oli Makahiki Hou 
(Happy New Year)! 


Kari Hendler is a television script supervisor, photographer and 
writer, who thinks that life is too short, so you really need to cele- 
brate everything. 
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Voodoo Tiki Tequila 


Coleccién Privada de La Familia- 
Extra Aged 


The handcrafted wooden lighted Tiki box isa precise replica of 
an original Voodoo Tiki, standing almost 2 feet high and 
weighing over 9 pounds! Only 1,000 individuals 
granted the opportunity to own this 
unique work ofart containing four glass g 
1 Liter of the finest Super-Premium 100% Blue Agave tequila 
ars) in thew wor eld Fach bottle is han dblow n witha 
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Reserve yours today at 


http://VoodooTiki.com/Reserve.html 


or email us at 
ReserveMyTiki@Voo 
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The grounds of the bar are enhanced by a life-sized Bosko Moai. 


Story and Photos by Raland Camara 


How often do you get to go to an authentic Tiki Bar? I’m talking 
about an open air bar, with plenty of Tiki décor, a panoramic 
waterfront view, and a knock your socks off Mai Tai? Well, have | 
got a place for you! It’s the world famous Tiki Bar at Solomons 
Island located right on the Patuxent River in Southern Maryland. 


The Tiki Bar at Solomons Island (later referred to as the Tiki Bar) 
is a 90 seat open air bar. Just walking through the Tiki Bar, you'll 
immediately notice that it features plenty of carvings by Bosko. 
In fact, there are over 100 Bosko carvings on the walls and through- 
out the Tiki Bar. The open air atmosphere, Bosko art, sea shells, 
and various nautical themed elements really provide an authen- 
ticity to the Tiki Bar. You'll hear island music, steel drums, Jimmy 
Buffet, Bob Marley, and various 80's and 90's rock and roll. 


The World Famous Mai-Tai 

Much of the Tiki Bar's popularity comes from their famous Mai 
Tai. The Mai-Tai at the Tiki Bar is not your ordinary mai tai. It has 
a very unique taste that’s all it's own. On my trip to the Tiki Bar, 
we consumed several of these, all in name of science of course, 
trying to unlock the secret of its unique taste. Kelly Bingham, the 
bar manager for the last 9 years, said that it’s been “a guarded 
secret recipe” for the last 26 years. My colleague, Dave Smith, a 
self professed mai tai connoisseur, said, “There is some special 
ingredient that makes this mai tai taste different than a typical 
mai tai. It’s very good, not overly sweet, with a light tangy taste. 
It's very refreshing and perfect for a hot sunny day.” Perhaps the 
best description came from Ali O'Driscoll, a bartender at the Tiki 
Bar, who said, “It’s a special Rum punch made with lots of love 
and alcohol". 


Running the Board 
One of the traditions at the Tiki Bar is known as 
“Running the Board”. On a large carved and paint- 
ed board above the bar are the names of eight of 
the Tiki Bar's most popular house drinks. They are: 
the famous Mai Tai (the popular rum punch house 
drink), the Kokomo (a Mai-Tai with Coconut Rum 
and Vanilla Liquor ), the Blue Tiki (a Tiki Version of 
the Blue Hawaii with blue Curacao, banana liquor, 
pineapple juice, and a dash of lemon juice), the 
Orange Crush (a nostalgic orange flavored drink with 
orange vodka, triple sec, vodka, orange, sprite, and 
a shake), the Tiki Sicle (a refreshing cream drink 
with orange and almond flavors), Bloody Mary (a 
Tiki version with a special crab seasoning), Cajun 
Margarita (Marinated with Fresh Jalapeno Peppers), 
and Tiki Tea. To “Run the Board” one needs to have 
all eight drinks listed on the board during the course 
of the day. Board membership gains you bragging 
tights with your fellow patrons. Even if you don’t 
“Run the Board”, you owe it to yourself to try at least 
a couple. While the Mai Tai is a “must have", | would 
also recommend the Orange Crush and Tiki Sicle as 
exceptional as well. 


Tiki Joe and the Staff 

The manager of the Tiki Bar is Joe Kurley, a.k.a. “Tiki 
Joe”. Joe is a big teddy bear kind of guy that looks 
like he could have been a linebacker on a pro foot- 
ball team in his past, but is actually an ex-elementary 
school teacher. Tiki Joe is the heart and soul of the 
Tiki Bar and his ardent affection for it is quite evi- 
dent. He is a real friendly guy with a smile and a 
greeting for everyone. It's common to see Tiki Joe 
chatting with some of the locals or welcoming back 
some newly made “old friends" to the Tiki Bar. “From 
the first night, | just knew that that | wanted to be 
at the Tiki Bar. | just loved it. | loved the people. | 
just love doing what | do”, says Tiki Joe. The gen- 
uine friendship of the clients and staff are one of the 
things that also make the Tiki Bar a unique experi- 


The majority of Tiki decoration was hand crafted by legendary carver Bosko Hrnjak. 


ence. Tiki Joe attributes a big part of this to the support of the owners Pat 
Donovan and Terry Clarke and the great staff that is there. According to Tiki 
Joe, a key element to the Tiki Bar is getting the right ambience. The outdoor 
open air feel of the bar with it panoramic waterfront view and beach sand in 
Tiki Village add to the “Bahamas like” feel of the bar. Part of the character is 
also in the things that you won't see. “You'll never see a neon beer sign at the 
Tiki Bar, but you will see plenty of Bosko, sea shells, and nautical themed items” 
said Tiki Joe. 


The Grill Sergeant BBQ 

The real surprise of the my visit to the Tiki Bar was the Tiki Bar restaurant locat- 
ed in Tiki Village right next to the Tiki Bar. It’s called “The Grill Sergeant BBQ” 
named after the U.S. criminal investigator by day and Grill Sergeant by night, 
Mike Theesen. You only have to talk to Mike for a minute to realize that he has 
a passion for barbeque and it shows in everything he makes. Mike is student 
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More Bosko art. 


of the art of barbeque and takes his food seriously by always pur- 
suing the ultimate in barbeque. Mike describes his barbeque as 
“Maryland Southern Style”. His “secret recipe” for his dry rub bar- 
beque is absolutely fabulous. The dry rub is both hot and sweet. 
It's just hot enough to give the flavor a little kick. | would person- 
ally recommend the baby back smoked ribs. The meat just falls 
off the bone. | also loved the minced and sliced pork sandwich. 
You should also try the secret dry rub sprinkled on the some of 
the fries. I'm sure you'll love it. In fact, it's some of the best bar- 
beque that I've ever had. To fully experience the Tiki Bar, you 
should definitely enjoy some barbeque from the Grill Sergeant 
and a world famous Mai-Tai. Trust me on this one, you'll be glad 
that you did! 


The Clientele 

All kinds of people come to the Tiki Bar from all over the world. 
People have come from: Australia, Great Britain, Germany, the 
eastern seaboard and southern California. Tish Disabella, a bar- 
tender at the Tiki Bar said, “On a typical 

Saturday afternoon, you'll get boaters, contractors, girls with their 
girlfriends, guys after work, and Prince Frederick locals. On Friday 
and Saturday nights, you get a little bit younger crowd and groups 
of friends. It's not uncommon to have bachelor and bachelorette 
parties as well. It's really a great combination of people.” The 
dress is very casual with shorts and flip-flops being the norm. 


Tiki Bar at Solomons Island manager “Tiki Joe” Kurley. 


Special events: Opening and Closing Celebrations 
Two of the big events that have given the Tiki Bar much of its 
festive reputation are the Opening and Closing weekend cele- 
brations. The Opening is the third Friday in April. It’s not 
uncommon to have over 25 thousand people show up from 
Friday through Sunday, with 12 thousand people on Saturday 
alone. As Tiki Joe puts it, “Opening is a celebration that spring 
is coming. Solomons Island has four seasons, so spring has a 
special meaning that better weather is coming. The Tiki Bar 
closes for the winter time. Opening is something that people 
look forward to with eager anticipation. People enjoy getting 
out. The people have been looking forward to this all winter. 
The girls get out their new summer outfits. Also, people are 
looking forward to seeing their friends that they haven't seen 
in a while” Opening also has a Marti Gras feel to it. It is a real 
celebration. The festivities also include a procession with the 
Tiki King” arriving on his float pontoon across the water with 
his Tiki Fan maidens dropping rose petals at his feet. This year’s 
Tiki King is Gordon Spalding and his fan maidens are Diane 
Rowe and Sarah Hassen. The procession is all in good fun and 
really helps kick off the festive nature of the Opening celebra- 
tion. 


The Closing celebration this year is a Halloween Bash with 
Saturday October 19th being the Halloween Costume Party. 
There is a costume contest, band, prizes and great food. The 
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THe “Grill Sergeant” Mike Theesen creates some of the best BBQ anywhere. 


costumes are not traditional but very creative. 

Some of the past costumes have included Lindsay Lohan and 
Paris Hilton in jail suits and a person dressed up as a Mammogram 
machine. A big part of this celebration also includes a donation 
to a worthy cause. Each year during the Closing Halloween cel- 
ebration, the Tiki Bar gives to a charitable cause. Past causes 
have included the Big Brothers and Big Sisters, Humane Society. 
Tiki Joe sincerely expressed, “We consider ourselves to be very 
blessed. We like to give back to the community.’ 


A Place to Enjoy a Good Drink and Good Friends 
The warm friendly atmosphere of the Tiki Bar is one of its most 
endearing characteristics. Per Tiki Joe, “The Tiki Bar was built on 
a fundamental of being friendly. We don’t turn up the music 
because the Tiki Bar is a place for people to meet and talk. It’s 
not really a music bar. It’s a bar where everyone seems to be 
old friends. One of the keys to our success is that we greet every- 
one with a handshake and when they leave with a smile”. 


Raland Camara is a software engineer from La Costa, CA. He 
lives with his wife Kelly and son CJ. Some of his passions include 
travel, photography, Tiki, sports, spending time with his family 
and a good mai tai. 


www.juddshill.com 
www.mkgents.com 
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Pete & Amanda get into the Zombie Island spirit at Trader Mort's, Shelter Island, San 
Diego, during 2008's Tiki Oasis. 


Shriners from ACCA Shrine in Richmond, VA, courtesy John Sweton.. 


Mark “Tikitastic” Holt at a Maasai Village in Amboseli National Park, Kenya, July, 2008. 


Do you read your 
Tiki Magazine 
MASAZGME in interesting places? 


Dora "explores" a back issue of Tiki Magazine at Auglaize 


If go, e-mail your picture to infoeTikiMagazine.com Co. Fair Ohio. Photo by Carol Ann Leach aka TIKI CAROL 
and you might be in our next issue. 
‘Note: Please make sure submitted images are at least 3"X5" @ BOOdpi. 


Todd Munson at this year's Oktoberfest 2008 
in Munich Germany. 
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Anders Anderson In front of Graceland, Memphis, TN. Maybe Elvis, dressed in an Aloha shirt, 
is looking down! 
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3 objets de tiki 
Batiki dolls 
Watiki boxes” 


BGtiki buttons 
W4& more! 


“Mortgages & Mai-Tai’s... 
Whatta Life!” 


Professional and Confidential Service 
for all of your 
Real Estate and Mortgage 
requirements, 
call Chris Garland 
562-500-9800 
or email 
mysmartloan@yahoo.com 


“Let me make your Vacation 
Dreams come true!” 


For all your 
Travel and Cruise requirements, 
call Karen Stuetz (WooHooWahine) 
949-582-1324 
or email 
woohoowahine@yahoo.com 

website... 

www.packyoursuitcase.joystar.com 


Seca ee Se 


MAGAZINE 


Celebrating the “ISLAND” Lifestyle 


The ULTIMATE SOURCE for ALL the 


EVENES, At, MUSIC, COCKEAILS AND the PEOPLE 
aND PLaces tat DeFING tHe ALOHA SPiPit! 


TIKI MAGAZINE - 5663 Balboa Ave. Ste. 398, San Diego, CA 92111 - (858) 722-4599 
www.tikimagazine.com 


VooDoo TUMBLER 


WWW. TIKIFARM.COM 800.357.3360 


